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ill Naughton isa key figure in post world war II English 1iterary

life. A popular and professional writer, his work reflects

significant changes in consciousness and society in 1950s and

1960s Britain. His autobiographies document with great

insight, humour and understanding, Lancashire working class
life in the period between the wars. He was one of very few working class
observers for the Mass Observation Project, which focused on life in Bolton
in the late 1930s. Bill Naughton was born in Ballyhaunis, County Mayo in
1910 in relative poverty and moved with his family to Bolton, Lancashire in
his early childhood (1914).

After leaving school he embarked on a number of menial jobs, writing
mainly for himself, but later submitting short stories to magazines and newspapers. He lived in Bolton
until 1939, and was employed as a coalbagger and driver by the Co-op, now United Norwest Co-
operatives, when he left to be a civil defence driver in London during the war. His reputation grew, work
for the BBC began and he became well-known as a writer of plays and short stories which were broadcast
both on radio and television. His radio play June Evening’ was televised in July 1960 and was very
influential, causing a sensation as one of the first ‘kitchen sink’ TV plays, nine months before Coronation
St was first aired. Naughton contended that Granada lifted his idea, the story being set around one
Lancashire Street with a corner shop. In the post-war period he ventured into theatre cinema.
All his plays were produced first at the Mermaid Theatre in association with Bernard Miles. The first of
these ‘All in Good Time’ was greeted by critics with the accolade that Bill Naughton was the leading and
unbeatable candidate for the title of best new playwright 1963. It was then followed by 'Alfie" and 'Spring
and Port Wine', all three plays went to the West End, then to Broadway and were finally filmed. They
were important contributions to the 1960s output of British films and plays. His most celebrated
screenplay 'Alfie’, caught the soul of 1960s Britain and propelled Michael Caine into international
celebrity. Bill was a recipient of the Screenwriters award 1967 and 1968 and the Prix Italia for Radio Play
1974. He settled with his second wife Erna in the Isle of Man producing a stream of radio plays,
adaptations, children’s books, autobiographies and other writings. All the while he wrote his diaries in
secret, a labour which he described as his real work and which would one day show itself to be the key to
all his other writing. In addition, fascinated by dreams, as was his contemporary Graham Greene, he
produced his yet unpublished "The Dream Mind'. Naughton’s importance as a
literary figure lies as a documenter of the mores of his age, whether locally in
Ireland or the North in the post world war period or the life of the so-called
swinging sixties where with Orton and Osborne he proved himself to be very
much the chronicler of the age. But Naughton was a far more vigorous and
productive author than those writers. His output for the BBC alone constitutes a
rather prominent part of the history of that institution. The contribution to the
cultural life of the nation of the Third Programme in the 50s and 60s in literature

as well as music has yet to be fully assessed.

Naughton alongside Beckett, Pinter, Osborne and others played a great role in
that ‘golden age’.
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mother said
1 never

Play with the gypsies in the wood,

IfI did,she wouldsay, 5 h
Naughty little girl to disobey!”
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Mrs J. Bolton Brenda Caddick Mrs. D. Cornford
Mrs P. Curtis Mrs B. Dredge Paul Goymour
Mr.Mrs. P. Holder Jean Harvey Margaret Morphew

Mrs. M. Morton Mr.Mrs.C. Mudd Mrs. P. Oshorne

Dennis Pennock Philip Rawe Mr.Mrs Richmond-Hardy
Ally & Roy Riley Ms. D. Savage Mr.Mrs E. Smart
Ms. S. Steedman Mrs. P. White John Whitear

Mr.Mrs Quelch

If you would like to help us to continue to present our shows to a high standard and, just as
importantly, help to raise money to help others, perhaps you would like to become a ‘Friend of the
Gallery Players'.

You will receive advance information and discount booking forms for all our productions &
newsletters.

To become a 'Friend', or for any information on other forms of sponsorship please contact

Pat Taplin on 01394 386603

Honorary Friends:- Gary Avis,
Margaret Haddock & Michael Morton

Past Shows:-

1985 Cowardy Custard, 1986 Happy as a Sandbag, 1987 Sail Away, 1988 Something’s Afoot, 1989
Company, 1990 The Best Little Whorehouse in Texas, 1991 The Hired Man, 1992 Snoopy - The
Musical, A Little Night Music, 1993 Stepping Out, Cabaret, 1994 Assassins, The Ghost Train, Into the
Woods, Hobson’s Choice, 1995 Man of La Mancha, Steel Magnolia’s, City of Angels, Scent of Flowers,
1996 Little Shop of Horrors, The Most Happy Fella, Blue Remembered Hills, 1997 Dancing at
Lughnasa, Pacific Overtures, Chicago, Hard Times, 1998 The Resistible Rise of Arturo Ui, Sweeney
Todd (The Demon Barber of Fleet Street), Shadowlands, Something’s Afoot, 1999 Carnival, Trip to
Bountiful, The Boys From Syracuse, Tons of Money, 2000 On Golden Pond, The Bakers Wife, Kiss of
the Spiderwoman, A Slice of Saturday Night, One Flew Over The Cuckoo’s Nest, 2001 Mrs Warren'’s
Profession, A Funny Thing Happened On The Way To The Forum, Billy, Breezeblock Park, 2002 The
Memory of Water, Flora The Red Menace, A Slice of Saturday Night, Radio Times, 2003 Kiss Me Like
You Mean It, Days of Hope, Honk!, And A Nightingale Sang, 2004 Bouncers, Merrily We Roll Along,
Talking Heads, You're AGood Man Charlie Brown, 2005 Kindertransport, She Loves Me, ANightAt The
Dogs, 2006 Amy's View, Passion, With Love, Colder Than Here, 2007 This Happy Breed, Grand Hotel,
You Want Chilli Sauce With That & Marry Me A LLittle, The Sunshine Boys, 2008 Oh Kay!, Spend Spend
Spend, To Kill A Mockingbird, 2009 The Long Road, Follies, Flare Path, 2010 Ordinary Days, Rent,
Spring & Port Wine.

Forthcoming Shows:- ‘My Mother Said | Never Should’ by Charlotte Keatley. April 5th-9th 2010 at the Sir John Mills
Theatre. ‘Our House' the Madness musical. Summer 2010 at the New Wolsey Theatre.
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(in the order of their appearance)

Daisy CrompTON

Frorence CrompTON

Betsy Jane

WiLrreD CROMPTON

The Car

Harorp CrompTON

Hipba CromprON

Rare CrompTON

ARTHUR

Lynne Mortimer

Ruth Hayward

Brenda Caddick

James Dean

Pebble

Thomas Haigh

Rosie Fuller

James Hayward

Michael Cook
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The action of the play passes in the Crompton home
Bolton, Lancashire in the swinging 60's!

ACT I Sc 1:- Friday Tea time
ACT 1II Sc I:- Sunday Tea time
ACT 1II Sc 2:- Monday Morning

ACT 1II Sc 3:- Monday Evening

riginally presented as a comedy, the play is probably more
accurately described as a social commentary on the attitudes and
standards of family life in the 1960's.

afe Crompton is a self-made man who has known great hardship in

his youth, so he is determined that his children should be brought up

in an atmosphere of truth and self-reliance. Essentially he is not a
stern man, but such is the unswerving quality of his own integrity that he has
lost sight of the maxim that love must encompass understanding as well as
caring. In his family this has naturally developed a necessity to hide their
peccadilloes from him, even by telling the occasional white lie. His daughter
Hilda particuiarly resents this and her refusal to eat a herring which is piaced
before her at dinner makes the situation explosive.

Is Hilda pregnant or simply declining herring after consuming generous

quantities of Port Wine?

The family is almost broken up before Rafe realises the danger and a

compromise is reached.
Is Rafe really overbearing and Daisy too subservient?

Fifty years on do you recognise this family's values and aspirations or do they

belong to the past?



