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‘I go to sleep.
And in my sleep ... I am young again.’

‘A moving portrait of love
and companionship.’

LOVESONGa play by Abi Morgan

www.galleryplayers.co.uk



DIRECTORS NOTES
I had thought that perhaps my second production for Gallery Players might be a play by Samuel 
Beckett, but that is perhaps for another day. So I opted for a return to The Bard. For some, the plays of 
Shakespeare are as hard to understand as the plays of Beckett and whilst I am not of that opinion, I 
recognise that the language of Shakespeare's plays often serves as a barrier for some audiences.
For that reason, in a few instances, horror of horrors, I have changed a few words and made a few 
judicious cuts. I am happy to defend this action, which has been in no way as extreme as in some 
productions. My hope is that in making these small changes I have been able to overcome to some 
small extent the problems that language obscurity can present. What matters to me is that this 
delightful, light-hearted comedy can be enjoyed on every level.
Oberon, Titania, Puck and Bottom are characters etched in many people's experience of 
Shakespeare's play; so often forgotten is the wonderful comedy of the four wrangling young lovers 
whose problems are exacerbated by the erring behaviour of mischievous Puck.
Since Peter Brook's 1970 production of the play, the first I believe to double the roles of 
Thesus/Oberon and Hippolyta/Titania, I and many like me have found the doubling irresistible 
although it does create some interesting challenges in terms of quick changes. But in the firm belief 
that quick changes do get quicker with practice, I hope we will have prevailed. Judge for yourselves!
All I wish is that you can just sit back and let the players take you to a place of romance, comedy and 
magical fantasy. Isn't that after all what dreams are made of?

Brian Theodore Ralph



The Merry Conceited Humours of Bottom was the title of a comic piece taken out from Shakespeare's play and included in 

Francis Kirkman's The Wits in 1673, 'sundry times Acted In Publique and Private'. The play as a whole did not please the taste of 

the Restoration theatregoers. Samuel Pepys saw one of the few performances and, although he liked the dancing, he 

condemned the rest as 'the most insipid ridiculous play that ever I saw in my life'.

THE FAIRY QUEEN
It was in an adapted form that the play found success when, in 1692, Henry Purcell wrote the music for a spectacular 

operatic version called The Fairy Queen.

In its original performances, A Midsummer Night's Dream was presented in daylight on the simple thrust stage of an 

Elizabethan playhouse, where perhaps the balcony at the rear of the stage provided Titania with her bower. No scenery 

and a minimum of props allowed the action to move swiftly and the audience to focus on the richly evocative language 

of the play. Music and costume added to the effect. Shakespeare wrote his plays with the strengths and talents of his 

fellow players in mind and the female roles were taken by his gifted group of boy players.

19TH CENTURY

David Garrick's own operatic version, The Fairies (1755), dismissed all characters except the lovers and the fairies. Fewer 

than 600 lines from Shakespeare's original remained but there were an additional 28 songs, some from other plays by 

Shakespeare and some from other poets, such as Dryden.

Spectacle and music continued to underpin the success of the play as it appeared on stage in various adaptations. 

Francis Reynolds, in 1816 at Covent Garden, introduced new music for many of the songs added by Garrick. Reynolds also 

spared no expense in astounding his audiences with lavish pageants of classical figures, such as the Centaurs, Ariadne 

in the Labyrinth, the Argo and the Golden Fleece and a number of other legendary creatures.

More of Shakespeare's text was retained in a successful production in 1840 led by Mme Lucia Vestris but she still could not 

do without the antiquarian settings and hosts of gauzy ballerinas. She herself played the part of Oberon and thus began 

a longstanding custom for a woman to take the role.

EARLY PERFORMANCES A MIDSUMMER NIGHT’S DREAM - ON STAGE





However, in order to please the public, traditional approaches to the play continued to be staged. For example, 

Tyrone Guthrie's Old Vic production (1937) in which Vivien Leigh's ethereal Titania was attended by 22 balletic fairies. In 

this production, Robert Helpmann played Oberon and Ralph Richardson played Bottom.

Robert Lepage conjured up an astonishing world of primordial mud in his 1992 production at the Royal National 

Theatre. Theseus first appeared punting an iron bed-frame into the centre of the muddy pool of a stage, around 

which the other characters gathered for their dispute. Puck was played by the acrobat/contortionist Angela Laurier 

whose heavy French accent made her words sometimes difficult to follow but whose incredible agility created a 

truly non-human creature.

In 1914 Harley Granville-Barker reclaimed the play for a Shakespearean-style stage. The fast, clear action was played 

out an apron stage with only two simple sets and the dextrous use of lighting and curtains to vary location. Oberon 

and Puck were once again played by male actors. Puck wore scarlet and a wild wig decorated with berries, while the 

other fairies were painted in gold, like stiffly beautiful Cambodian deities. One reviewer described them as 'ormulu 

fairies, looking as if they had been detached from some fantastic, bristling old clock'. Cecil Sharp's arrangement of 

traditional English folk music replaced Mendelssohn.

In 2001 at the Albery Theatre, Dawn French played a female Bottom as a member of the Women's Institute helping the 

war effort in 1940s England.

20TH CENTURY

From the middle of the nineteenth century for the next 100 years or so, Mendelssohn's overture and incidental 

music was used in performances. Samuel Phelps, Charles Kean and Herbert Beerbohm Tree were notable among 

nineteenth-century actor-managers producing the play with ever more musical extravagance and picturesque 

detail. According to the playbill for Kean's production, the tools used by Bottom and his fellow workmen were 'copied 

from Discoveries at Herculaneum'.
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Lysander   Jordan Peck

Oberon   Ryan Cope

Mustardseed   Quincy Cumberbatch

Cobweb   Felix Clover

Hippolyta   Charlotte Curtis

Duke Theseus   Ryan Cope

Egeus   Steve Roche

Hermia, Egeus’ daughter   Becky Linge

Demetrius   Thomas Haigh

Helena   Evie White

Puck   Aidan Palmer-Garrick

Peaseblossom   Rose Bennett

Philostrate   Jack Lane

Moth   Lucy Clover

Titania   Charlotte Curtis

Peter Quince  James Hayward

Nick Bottom   Phil Cory

Francis Flute   Leo Wherrett

Tom Snout   Richard Spencer

Snug   Maggie Mudd

Robin Starveling   Freddie Alcock

CAST & TEAM
Director   Brian Theodore Ralph

Design   Brian Theodore Ralph

Set and Props   Dave Borthwick, Kerry Lecomber & 

Norman Rutterford

Lighting Consultant   Callum Macdonald

Oberon, Titania & Fairy Costumes   Isabel Clover

Stage Manager   Kerry Lecomber

Sound Design   William Dowe

Dance  Choreography   Imogen Fraser

L/X and S/X Operators   Dave Borthwick & Steve Taplin

Publicity   Wade Ablitt

Poster Design   Evie White

Programme Design   Steve Taplin

Music Composition/Performance   Emily Bennett

Chaperone & Safeguarding Lead   Steve Wooldridge

Hair and Wigs   Charlotte Sampson

Chaperones   Louise Goulbourn, Samantha Morgans, 

Wendy Peakman, Steve Watt & Jane Fulcher



‘A night of enchantment, love and fun is di�cult to portray, but faeries in 

translucent fabrics will, I hope create movement of light and air, of substance, 

shadow and mystery.  It has as always,  been wonderful to be involved in 

Brian’s production.’   Isabel Clover

COSTUME MAKING
Isabel Clover created extraordinary costumes for the witches in our earlier 

production of Macbeth. For this production, she undertook to realise the 

costumes for Oberon, Titania and the faery inhabitants in A Midsummer 

Night’s Dream. 

SET & PROPS
Dave Borthwick constructed the set and props, 

including the donkey head, seen here in progress 

and finished & modelled by Dave himself!

COSTUMES, SETS & PROPS
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1996: Adrian Noble based his film on his earlier stage version.

1999: Michael Hoffman's film set his version in a picturesque Tuscan 

setting, with Kevin Kline as a gentle Bottom.

Benjamin Britten's opera version of the play has enjoyed great 

success since its composition in 1960. Likewise, Frederick Ashton's 

ballet, set to Mendelssohn's music, premiered at Covent Garden in 

1964 and has been a popular choice in the ballet repertoire since then.

1969: Peter Hall made a film version of the play using some of the 

ideas and actors from his 1962 stage production for the RSC.

1935: Max Reinhardt's film with James Cagney as Bottom 

incorporated long balletic sequences similar to those of the 

nineteenth and early twentieth-century stage productions. Reinhardt 

himself had staged the play many times between 1903 and 1939.

A MIDSUMMER NIGHT'S DREAM ON FILM

MUSICAL VERSIONS OF A MIDSUMMER NIGHT'S DREAM

1981: The play was directed in the BBC TV Shakespeare series by Elijah 

Mojinsky with Helen Mirren as Titania surrounded by fairies inspired 

by Henry Fuseli's eighteenth-century visions.



Gallery Players started back in 1985. Pat Taplin decided, with a group of friends, that in order to get the kind of Theatre they wanted to see 
performed locally, they’d have to do it themselves.

In 2021 we took another ‘leap’, moving into our very own premises, The Gallery Studio Theatre. A dream for a decade had been realised. 

What a lovely bunch you are!

So, we’re asking for a li�le help from you, our dear friends and supporters.

Moun�ng lesser known, rarely produced plays and musicals has always been our forte and we’d like to think we’ve been doing it rather well 
for close to 40 years!

Although this direc�on brings many freedoms, to uncover hidden and forgo�en gems of theatre that other groups wouldn’t tackle, it can 
also be financially challenging for us, as we inevitably take more box office risks.

Since 2019 Gallery Players has been a Charity and every penny we make goes back into the shows and the upkeep and improvement of The 
Studio.

We don’t just want to ‘get by with a li�le help .....’ as the Beatles sang, we want to Thrive and Flourish!

The opportuni�es the Studio gives us are immense, no rushed get-ins a couple of days before opening night, the ability to rehearse and build 
a show in the same space it will be performed in - all huge posi�ves.

We were hoping you’d consider making a manageable monthly dona�on?
Perhaps  £2.50, £5 or £10, nothing silly (unless you wanted to!) which over a year would build to be incredibly useful to us and most welcome. 

Furthermore, if you are a tax payer this amount could grow 25% at no cost to you through Gi� Aid.

The ‘flip’ side, of course, is  paying a ‘commercial’ rent and all the associated costs that go with running and maintaining the building.

More details of the scheme and other ways to help, such as ‘one off’ dona�ons, are on our website (www.galleryplayers.co.uk), scan the QR 
code below or pick up a leaflet in the Studio foyer .

Ha�e Benne�, Di Borthwick, Sarah Caddick, Lisa Cheadle, Dial Lane Books, Chris Dunne�, Tony Flack, Stuart Hume, Teresa & Paul 
Jennings, Sammi Morgans, David Su�on and Brian Theodore Ralph

Our current Friends are:-

Thank-you all for suppor�ng our shows and perhaps you to will consider becoming a ‘Gallery Friend’ too?

friends scheme
Gallery Players (CIO). Charity number:- 1186641
www.galleryplayers.co.uk for more info.

getting by with a little help from our friends ...



 Future Productions:- Our 2024 season continues with Lovesong in July, The Bridges of Madison County in September, and Parade in November. For 

more info. www.galleryplayers.co.uk

1985 Cowardy Custard, 1986 Happy as a Sandbag, 1987 Sail Away, 1988 Something’s Afoot, 1989 Company, 1990 The Best Little Whorehouse in Texas, 

1991 The Hired Man, 1992 Snoopy - The Musical, A Little Night Music, 1993 Stepping Out, Cabaret, 1994 Assassins, The Ghost Train, Into the Woods, 

Hobson’s Choice, 1995 Man of La Mancha, Steel Magnolias, City of Angels, Scent of Flowers, 1996 Little Shop of Horrors, The Most Happy Fella, Blue 

Remembered Hills, 1997 Dancing at Lughnasa, Pacific Overtures, Chicago, Hard Times, 1998 The Resistible Rise of Arturo Ui, Sweeney Todd (The 

Demon Barber of Fleet Street), Shadowlands, Something’s Afoot, 1999 Carnival, Trip to Bountiful, The Boys From Syracuse, Tons of Money, 2000 On 

Golden Pond, The Bakers Wife, Kiss of the Spider Woman, A Slice of Saturday Night, One Flew Over The Cuckoo’s Nest, 2001 Mrs Warren’s Profession, A 

Funny Thing Happened On The Way To The Forum, Billy, Breezeblock Park, 2002 The Memory of Water, Flora The Red Menace, A Slice of Saturday 

Night, Radio Times, 2003 Kiss Me Like You Mean It, Days of Hope, Honk!, And A Nightingale Sang, 2004 Bouncers, Merrily We Roll Along, Talking Heads, 

You’re A Good Man Charlie Brown, 2005 Kindertransport, She Loves Me, A Night At The Dogs, 2006 Amy's View, Passion, With Love, Colder Than Here, 

2007 This Happy Breed, Grand Hotel, You Want Chilli Sauce With That & Marry Me A Little, The Sunshine Boys, 2008 Oh Kay!, Spend Spend Spend, To 

Kill A Mockingbird, 2009 The Long Road, Follies, Flare Path, 2010 Ordinary Days, Rent, Spring & Port Wine, 2011 My Mother Said I Never Should, Our 

House, Heroes,  2012 Putting it Together, Love Story, Be My Baby, 2013 A Man of No Importance, Into the Woods, The Importance of Being Earnest, 

2014 Oh What a Lovely War!, Galileo, The History Boys,  2015 A Day in the Death of Joe Egg, Hairspray, A Streetcar Named Desire, 2016 Jumpers For 

Goalposts, The House Of Bernarda Alba, Spring Awakening, Ushers, 2017 Urinetown, Far From The Madding Crowd, 2018 Wolf Hall, Grow Up 

Grandad, Lucky Stiff, 2019 The 25th Annual Putnam County Spelling Bee, The Lady In The Van, A New Brain, 2020 Gallery @ 35 (an online celebration), 

2021 The Mystery of Edwin Drood, Macbeth, Bully Boy/Mortuary Sisters (a double bill), 2022 Celebrating Sondheim, Gutenberg - The Musical, Di & Viv 

& Rose, Come Back to the Five & Dime Jimmy Dean, Jimmy Dean, The Secret Diary of Adrian Mole aged 13 3/4 - The Musical, Sunday in the Park with 

George, 2023 Daddy Long Legs, The Kitchen Sink, Xanadu, Kiss of the Spider Woman, Piaf, 2024 Playhouse Creatures, A Midsummer Night’s Dream.

have presented ......

exceptional theatre,
since 1985!                           

Gallery Players are a Charity and operate out of the Gallery Studio Theatre. We are guided by a small 
‘Steering Group’ of theatre ‘lovies’ and aided by a melee of invaluable volunteers!

To find out more about us, how you might be able to help and the ‘Are You Si�ng Comfortably?’ 
campaign for improved auditorium sea�ng, please scan the QR code or visit our website.

We don’t receive any grants or subsidies for our day to day running and rely solely on �ckets sales and 
kind dona�ons to keep doing what we do, and to maintain and improve our wonderful studio theatre.

www.galleryplayers.co.uk
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Book by
MARSHA NORMAN

Music and Lyrics by
JASON ROBERT BROWN

Based on the novel by
ROBERT JAMES WALLER
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