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‘I go to sleep.
And in my sleep ... I am young again.’

LOVESONGa play by Abi Morgan
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It is the story of one couple, told from two different points in their lives: as young lovers in their 20's, and worldly 

companions looking back on their marriage. Their past and present selves collide in this haunting and beautiful 

tale of togetherness; the optimism of youth becomes the wisdom of experience. Another main theme running 

through the play is the passage of time and how it affects us all, not just in terms of physicality but what remains 

of us and our possessions when we are no longer here.

Staying true to the original intention of the initial production we kept the minimalistic set design which allows 

seamless transitions between past and present. Everyday objects become vessels of memory, transforming as the 

characters navigate through their lives.

series of Channel 4’s The Piano and so decided to choose classical crossover piano music as a style for the play. We 

never hear the love song of the main characters and that may be what Abi Morgan intended. As audience members 

you might like to explore what your favourite love song might be.

DIRECTORS NOTES
Written by the critically acclaimed Abi Morgan, Lovesong was first staged in 2011 by the leading physical theatre 

company Frantic Assembly at The Drum Theatre in Plymouth.

I have always believed that the right choice of music can add so much to the mood in a play whether in 

transitions or underscoring dialogue. Early on in rehearsals we each shared what our favourite love song might be 

and they varied tremendously. Like many people I was absolutely captivated by the recent second

Cockerpoo who attended every rehearsal and really was our Assistant Director.

Lovesong can best be described as the dreamlike, poignant tale of a lifetime lived together; it 

is an homage to the enduring power of love and companionship with all its ups and downs.

         STEVE WOOLDRIDGE
I hope you enjoy watching it as much as we have bringing it to life.

I have to confess to an absolute passion for the rehearsal process and the atmosphere at 

Lovesong rehearsals has been happy, collaborative and innovative. Working with such a 

talented and responsive cast has been an absolute pleasure. The process has been great fun 

all under the eye of Daisy, our

I would very much like to thank my cast and creative team for their time, talent and 

commitment in helping me to stage this challenging but beautiful piece of theatre.



CREATIVE TEAM
Director   Steve Wooldridge

Set Design   Dave Borthwick, Steve Wooldridge

Lighting Design   James Aleksic

Costumes   Linda Bailey and the Cast

Soundscape, Music and Video Design   Steve Wooldridge

Stage Manager   Georgie Beard

Assistant Stage Manager   Maggie Mudd

Properties   Maggie Mudd

Light and Sound Operative   Rachel Doy

Physical Theatre   Sally Broatch

Photography   Mike Kwasniak

Video editing   Becca Kirby

Programme and Publicity Design   Steve Taplin

Programme Content   Steve Wooldridge

Social Media   Wade Ablitt

Set Construction   Dave Borthwick, Cavelle Leigh,

Steve Wooldridge



CAST
(In order of appearance)

Billy     James Hayward

Margaret     Becky Linge

William     Jack Lane

Maggie     Linda Bailey

The play is set in a house and garden in a 

suburb of a city over several years.

Copyright by Abi Morgan copyright agent: Catherine King 

of 42M&P Ltd. Palladium House, 1-4 Argyll Street, London, 

W1F 7TA.

There will an interval of 20 minutes between 

Acts

LOVESONG
by Abi Morgan



The play affords an audience the privilege of listening in on the 

conversations between a married couple over the lifetime of a marriage. In 

that sense, you, the audience, represent the murmurating starlings that 

inhabit the loft of Billy and Maggie’s house, and the woods that surround it. 

You will take with you what Billy describes as ‘the inconsequential moments, the 

endless random snatches of conversation’ from the couples house. I hope you 

will find something to treasure in witnessing those ‘moments’.

JAMES HAYWARD

Of course, despite the fact that Billy is/was a dentist, and his obsession with 

oral hygiene entirely understandable therefore, the play is not in the least 

about dentistry! I could immediately relate to Billy’s opening words, though, 

because, like most of who had one occupation all our working lives, we 

obviously know everything there is to know about our subject and are always 

happy to enlighten others. No, the play is not about the care of one’s teeth or 

obsessive behaviour, generally - it is, as the title makes pretty clear, about 

love, specifically the deep, enduring, uncomplicated love that can develop 

over a long relationship. In my own life I have been lucky enough to have had 

just such a relationship, so, without giving too much away, I can fully 

understand Billy’s angry bewildered defiance when the survival of that 

relationship is threatened.

Lovesong was a play new to me, so when I first read Billy’s opening speech, on 

the importance of brushing one’s teeth, I couldn’t help being reminded of the 

Pam Ayre’s poem:

‘Oh, I wish I’d looked after me teeth, And spotted the perils beneath, All the toffees I 

chewed, And the sweet sticky food, Oh, I wish I’d looked after me teeth.’



Steve has a gift for finding wonderful plays that 

explore the human condition and Lovesong does 

not disappoint. This time it’s about the journey 

of enduring love and how it changes and 

evolves from when we are young and full of 

expectations into understanding what love and 

ultimately life is about. Bill says ‘Life is for living’ 

and Maggie reminds him ‘You must remember 

what you are part of’. Their legacy, is a life lived, 

full of precious memories and gratitude, much 

like our rehearsals. They have quite honestly 

been a joy; sharing our thoughts and 

experiences with one another has continually 

fed and informed our performances.

I love working with James, we almost have a 

shorthand which is both comforting and 

comfortable. The connection with Becky and 

Jack was instant and like in Lovesong I will 

treasure the memories we have made, bringing 

this wonderful play to life under the superb 

direction of Steve W.

LINDA BAILEY







JACK LANE

Upon first reading Lovesong, I was 

immediately drawn in to its story. The joys 

and woes of love is something, I feel, that 

most of us can relate to. I found it to be 

rather beautiful to follow this couples 

journey together, and the connection they 

share throughout their life.

Working on the play was truly a wonderful 

experience. I consider myself very lucky, to 

have worked alongside such talented 

individuals to bring this story to life. I very 

much enjoyed how collaborative the 

process has been. I've had a lot of fun 

bouncing ideas back and forth, and 

listening to each others interpretations. 

Never have I been in a rehearsal space, 

that has felt quite so warm and 

welcoming; Our fantastic Assistant 

Director, Daisy, definitely helped!



When Steve asked me if I was interested in performing in 

Lovesong, despite already having two shows alongside, I 

absolutely couldn't say no! Lovesong is so beautifully written 

and what fascinated me was the continuous intertwining 

moments between the young and the old and the prospect of 

what this would look like on stage was magical to think 

about!

The rehearsal process has been so enjoyable! We have gone 

into immense detail exploring the themes and each 

character’s journey. Playing the same character has allowed 

for us all to observe the other to match and create nuances 

that we can share in our delivery and movement.

We have had so much fun creating this beautiful play and 

allowing it to come to life. Linda, James and Jack have been a 

joy to act with and it has been a pleasure to be under Steve's 

direction, as well as Sally's choreography in the movement 

transitions. I hope audiences enjoy what we have created as 

much as we have working on it!

The play explores themes of love, relationships and time. The 

idea of time moving too quickly (’what happened to the time?’) 

and the endurance of love and relationships during one's life. 

It has been thought provoking not only as a performer but 

also offstage to think about how different my life will be in 40 

years time and therefore the aim to make everyday now 

count.

BECKY LINGE



After initial ambitions to become an actress herself, she decided to 

become a writer while reading drama and literature at Exeter University. She 

then took a postgraduate writing course at the Central School of Speech and 

Drama. She was nominated for a 2002 Olivier Theatre Award for Most Promising 

Playwright of 2001 for Tender, first performed at the Hampstead Theatre. In 

2018 Abi was awarded an OBE in the Queen’s Birthday Honours for her 

services to Theatre and Screenwriting. In May 2022, Morgan released a 

memoir entitled This Is Not a Pity Memoir, in which she discusses her 

husband's battle with encephalitis and Capgras delusion.

ABI MORGAN
Abi Morgan OBE is a multi Emmy and BAFTA award winning Welsh playwright 

and screenwriter, known for her works for television, such as Sex Traffic and 

The Hour, and the films Brick Lane, The Iron Lady, Shame and Suffragette and 

more recently the series Eric currently being shown on Netflix.

Noisy and social, Starlings spend a lot of the year in flocks and when 

they move together in what is called a murmuration; they are beautiful 

to watch.

Starlings are fantastic mimics and can make a huge variety of tweets, 

cheeps, clicks and burrs.

Starlings and their symbolism gain an obvious mention in Lovesong. 

They are symbols of communication, intuition and community unity. 

They are also associated with change, transformation and connection.

STARLINGS



Becca Kirby

Rushmere Pharmacy

Mike Kwasniak
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Claire Staddon and Gill Dibben at 
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Our Assistant Director Daisy, who has been
at every rehearsal, keeping a watchful eye!

A couple of the smaller props made by Dave
Borthwick, our resident genius!



Gallery Players started back in 1985. Pat Taplin decided, with a group of friends, that in order to get the kind of Theatre they wanted to see 
performed locally, they’d have to do it themselves.

Although this direc�on brings many freedoms, to uncover hidden and forgo�en gems of theatre that other groups wouldn’t tackle, it can 
also be financially challenging for us, as we inevitably take more box office risks.

In 2021 we took another ‘leap’, moving into our very own premises, The Gallery Studio Theatre. A dream for a decade had been realised. 

The ‘flip’ side, of course, is  paying a ‘commercial’ rent and all the associated costs that go with running and maintaining the building.

The opportuni�es the Studio gives us are immense, no rushed get-ins a couple of days before opening night, the ability to rehearse and build 
a show in the same space it will be performed in - all huge posi�ves.

Since 2019 Gallery Players has been a Charity and every penny we make goes back into the shows and the upkeep and improvement of The 
Studio.

Moun�ng lesser known, rarely produced plays and musicals has always been our forte and we’d like to think we’ve been doing it rather well 
for close to 40 years!

So, we’re asking for a li�le help from you, our dear friends and supporters.

Perhaps  £2.50, £5 or £10, nothing silly (unless you wanted to!) which over a year would build to be incredibly useful to us and most welcome. 
Furthermore, if you are a tax payer this amount could grow 25% at no cost to you through Gi� Aid.

Our current Friends are:-

We were hoping you’d consider making a manageable monthly dona�on?

Ha�e Benne�, Di Borthwick, Julian Bradbrook & Liz Stevens, Sarah Caddick, Lisa Cheadle, Chris Dunne�, Tony Flack, Stuart Hume, 
Teresa & Paul Jennings, Sammi Morgans, David Su�on and Brian Theodore Ralph

What a lovely bunch you are!

We don’t just want to ‘get by with a li�le help .....’ as the Beatles sang, we want to Thrive and Flourish!

More details of the scheme and other ways to help, such as ‘one off’ dona�ons, are on our website (www.galleryplayers.co.uk), scan the QR 
code below or pick up a leaflet in the Studio foyer .

Thank-you all for suppor�ng our shows and perhaps you to will consider becoming a ‘Gallery Friend’ too?

friends scheme
Gallery Players (CIO). Charity number:- 1186641
www.galleryplayers.co.uk for more info.

getting by with a little help from our friends ...



1985 Cowardy Custard, 1986 Happy as a Sandbag, 1987 Sail Away, 1988 Something’s Afoot, 1989 Company, 1990 The Best Little Whorehouse in Texas, 

1991 The Hired Man, 1992 Snoopy - The Musical, A Little Night Music, 1993 Stepping Out, Cabaret, 1994 Assassins, The Ghost Train, Into the Woods, 

Hobson’s Choice, 1995 Man of La Mancha, Steel Magnolias, City of Angels, Scent of Flowers, 1996 Little Shop of Horrors, The Most Happy Fella, Blue 

Remembered Hills, 1997 Dancing at Lughnasa, Pacific Overtures, Chicago, Hard Times, 1998 The Resistible Rise of Arturo Ui, Sweeney Todd (The 

Demon Barber of Fleet Street), Shadowlands, Something’s Afoot, 1999 Carnival, Trip to Bountiful, The Boys From Syracuse, Tons of Money, 2000 On 

Golden Pond, The Bakers Wife, Kiss of the Spider Woman, A Slice of Saturday Night, One Flew Over The Cuckoo’s Nest, 2001 Mrs Warren’s Profession, A 

Funny Thing Happened On The Way To The Forum, Billy, Breezeblock Park, 2002 The Memory of Water, Flora The Red Menace, A Slice of Saturday 

Night, Radio Times, 2003 Kiss Me Like You Mean It, Days of Hope, Honk!, And A Nightingale Sang, 2004 Bouncers, Merrily We Roll Along, Talking Heads, 

You’re A Good Man Charlie Brown, 2005 Kindertransport, She Loves Me, A Night At The Dogs, 2006 Amy's View, Passion, With Love, Colder Than Here, 

2007 This Happy Breed, Grand Hotel, You Want Chilli Sauce With That & Marry Me A Little, The Sunshine Boys, 2008 Oh Kay!, Spend Spend Spend, To 

Kill A Mockingbird, 2009 The Long Road, Follies, Flare Path, 2010 Ordinary Days, Rent, Spring & Port Wine, 2011 My Mother Said I Never Should, Our 

House, Heroes,  2012 Putting it Together, Love Story, Be My Baby, 2013 A Man of No Importance, Into the Woods, The Importance of Being Earnest, 

2014 Oh What a Lovely War!, Galileo, The History Boys,  2015 A Day in the Death of Joe Egg, Hairspray, A Streetcar Named Desire, 2016 Jumpers For 

Goalposts, The House Of Bernarda Alba, Spring Awakening, Ushers, 2017 Urinetown, Far From The Madding Crowd, 2018 Wolf Hall, Grow Up 

Grandad, Lucky Stiff, 2019 The 25th Annual Putnam County Spelling Bee, The Lady In The Van, A New Brain, 2020 Gallery @ 35 (an online celebration), 

2021 The Mystery of Edwin Drood, Macbeth, Bully Boy/Mortuary Sisters (a double bill), 2022 Celebrating Sondheim, Gutenberg - The Musical, Di & Viv 

& Rose, Come Back to the Five & Dime Jimmy Dean, Jimmy Dean, The Secret Diary of Adrian Mole aged 13 3/4 - The Musical, Sunday in the Park with 

George, 2023 Daddy Long Legs, The Kitchen Sink, Xanadu, Kiss of the Spider Woman, Piaf, 2024 Playhouse Creatures, A Midsummer Night’s Dream, 

Lovesong :- Our 2024 season continues with The Bridges of Madison County in September, and Parade in November. For more .    Future Productions

info. www.galleryplayers.co.uk

have presented ......

exceptional theatre,
since 1985!                           

Gallery Players are a Charity and operate out of the Gallery Studio Theatre. We are guided by a small 
‘Steering Group’ of theatre ‘lovies’ and aided by a melee of invaluable volunteers!

To find out more about us, how you might be able to help and the ‘Are You Si�ng Comfortably?’ 
campaign for improved auditorium sea�ng, please scan the QR code or visit our website.

www.galleryplayers.co.uk

We don’t receive any grants or subsidies for our day to day running and rely solely on �ckets sales and 
kind dona�ons to keep doing what we do, and to maintain and improve our wonderful studio theatre.



BRIDGESBRIDGESBRIDGES
OF OF OF MADISONMADISONMADISON

CCCOOOUUUNNNTTTYYY

THETHETHE

presentpresentpresent

Book by
MARSHA NORMAN

Music and Lyrics by
JASON ROBERT BROWN

Based on the novel by
ROBERT JAMES WALLER
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Best Score
2014


